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could not see,
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to shine.
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shine.
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for love they
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pine.
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pine.
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shine on,
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Chorus 1
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shine on har vest
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sky.
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shine on har vest
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Shine on har vest moon,

Œ .œ œ .œ œ œ
œ .œ œ .œ œ œ

Shine
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___________________________________________________________
Performance Notes

Nora Bayes was born in Los Angeles in 1880 as Dora Goldberg, became a musical comedy star, was married for a time to Jack 
Norworth, and died in Brooklyn, New York in 1928. Jack Norworth, a composer, lyricist, and actor, was born in Philadelphia in 
1879 and died in California in 1959. Little is known of other songs by Nora Bayes, but Jack Norworth’s chief collaborator was 
Albert Von Tilzer and together they wrote “Take Me Out to the Ballgame” and a number of lesser-known songs.

The front cover of the first edition of “Shine On, Harvest Moon” has a drawing of a moon over a harvest with photographs of Nora 
and Jack. the song was sung in The Follies of 1908 and has become a favorite song for those who love to sing and harmonize. 
Virtually everyone has heard it performed at one time or another.

Val Hicks and Earl Moon are premier arrangers of music in the barbershop style. Val Hicks coached and created the original 
barbershop arrangements for the Osmond Brothers. He is an outstanding composer, retired professor of music, lecturer, and music 
historian, and is actively promoting youth outreach programs introducing young people to the joy of singing. Some of his 
Society-published compositions are: “The Showboat Came to Town,” “I’ll Be a Song and Dance Man Again,” “She Didn’t Say No,” 
and “That Summer When We Were Young.” Val is also the arranger who gave us the wonderful arrangement of “The Star-Spangled 
Banner.” Earl Moon, unfortunately, passed away in the spring of 1996. Earl was a dearty beloved guru of barbershop harmony, 
long-time chorus director for the Whittier Chapter of the Far Western District, and quartet singer. His wealth of arrangements will 
always be treasured.

In looking at the arrangement we find that the Intro sets the mood for the lyric of the Verse, and should be sung in such a manner as 
to portray the scenario. The bass melody further captures the moment, with the harmony parts “tip-toeing” around the youg couple 
as they witness the unfolding story. Maintain the beat and tempo up to the last part of measure 15 and then freely dramatize the story 
through the downbeat of measure 20. With the lead/tenor pickup notes in measure 20, get right back into the tempo for the rest of the 
song. You may wish to increase the tempo at Chorus 2 for variety and you might hold the penultimate (next-to-last) chord in the Tag. 
The optional notes are given in that chord in case the lead is capable of singing the higher note in good quality. If the lead sings the 
optional note, then the bass must take his optional note. This collaborative effort by Hicks and Moon will be around as long as there 
are men who sing.

As a final note: Questions about the contest suitability of this or any song/arrangement should be directed to the judging community, 
and measured against current contest rules. Ask before you sing!


